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In flesh is a work about body, contact and tactility.

The composition and electronics take on a Frankenstein-esque approach, composed entirely from samples of
the cello, field recordings, which are stripped down, taken apart and put back together.

There is a gestural persistence and compulsiveness in the work, a desire for sound to envelop, enter, leak or
seep through, to completely embody one’s own skin.



Performance Notes

The piece uses spatial notation in realising duration.

The performance of this piece requires a stopwatch, the performer is encouraged to engage and respond to the electronics with
the material and notation prescribed. The use of spatial notation gives special emphasis to the non-metric nature of the piece, and
encourages freedom in its interpretation. The rhythm is not exact, and proportional to the timing indicated.

The cello is to be amplified and the electronics are for stereo playback for two speakers. The notation of the electronics is a
graphical representation; not exact, of cues and sound events. The performer must be situated in front, in clear range of the
speakers or with speaker foldback. The electronics can be downloaded here:

The gestural and performative aspect of the work is of central importance. Much attention should be given to the ways in which
the bow comes in contact with the strings, the movement, and how the weaving of these gestures create a timbral counterpoint.
There is a merge and diverge relationship between the cello and electronics throughout. The dynamics refer to the overall balance
between the two and encourages an awareness of how the sound is projected and filling the space.


https://www.dropbox.com/s/dhv80e3yg7j6x9k/In%20flesh_electronics%20-%20Kitty%20Xiao.wav?dl=0
Kitty Xiao


Notations

Scordatura:

d 4
b #

string lll fingering is notated throughout with sounding pitch on ossia staff above. Sounding
pitch is a tone lower than fingered pitch throughout.

length of beaming indicates the duration of the note

quarter tones

three quarter tones

Accidental only applies to note it precedes.

\63

marcato distorted down bow
marcato distorted/crunch up bow

longer crunch tone, distorted effect (sul tasto most effective)

Bow pressure and speed is determined by the intensity of the dynamics, ie the softer the passage the lighter and more minimal
the bow pressure and speed and vice versa.

S.t.

m.s.t.

S.p.

m.s.p.

ord.

n vib.
p vib.
Vib.

m vib.

\4

sul tasto

molto sul tasto

sul ponticello (overtones)

molto sul ponticello (overtones and distortion)
return to ordinary bow position

move between one technique of playing to another

no vibrato
poco vibrato (narrow and fast)
vibrato

molto vibrato (wide and fast)



A

graphic notation for vibrato is used in addition to indicate additional changes in speed
eg. wide and slow vibrato to narrow and fast vibrato

Vibrato should never be performed expressively and never mechanically.
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fingered harmonic, sounding pitch is indicated in parentheses the first time it appears only

artificial harmonic

dampen strings with left hand to create white noise effect

vertical bow from fingerboard towards bridge with pressure to create a distorted effect

jete or ricochet bowing in one bow action, the amount of rearticulations should be followed

Techniques which involve any open/combination of open strings:

i

vertical tremolo across the body as fast as possible, to be performed with momentum

circular bowing over all the open strings - allows timbre to move between sul ponticello and sul
tasto. Follow the direction of movement indicated by the graphic, graphics encourage
movements which can vary with size and speed. A faster falling momentum is indicated by an
arrow. Graphic notation does not need to be followed precisely.

irregular granulated crunch tone created by moving bow in a stop-start static manner

tap fingerboard rapidly, percussive and granular effect
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*begin immediately after electronics enter with minimal slow bow movement and light bow pressure ' A

**increase bow speed and pressure with increase in dynamics each time, then return to slow bow movement and light bow pressure

***circular bowing across towards the left side of the body at varying intensity and speed, arrow indicates beginning of the gesture has a faster and sudden momentum
****vertical bow at frog of bow
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*irregular granulated crunch in a single down bow action, an effect similar to the feeling of crunching aluminium foil
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